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PERFORMING ARTS: FORM A FOREST
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Environmental Development Plan for the National Theater
of Korea, Comprehensive National Culture Center
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Stage Props for the National Theater
of Korea’s Special Production: King Uru
20014

As the performing arts have
become more diverse and
developed greater capabilities,
the number of large theaters and
other performance venues and
professional organizations have
increased in Korea. Today, Korean
performing arts are gaining global
recognition and are being reborn
as a new cultural phenomenon,
fueled by cross-genre artistic
exchanges, urbanization and
industrialization, the increase

of public performance spaces,

the proliferation of television, and
the hosting of international events.
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Horse Mask from Shilhum Theatre’s
Production: Equus

20014 | ofeks 715

Ef=
Pointe Shoes
Bl | FUHALE 7S

ol=2 eyt gl= dlE=AM

0| ZLIM Af2HEL|CE T2HAM
CIGS SdlE S 7|25l 7I18st=
&2 o{&SLICL 0] 0f242 Loj| ofHS
Efot &tofsta, xjalo] 7= HatE
7170] AlEtE L3 = ES0]

AELICL HEZAQIM=E O 2SS

-
=0
-

_._g_q

o

‘7|EAF2tn £ ELICE 715X} 47|

SAUYES CS S2E2 25l
Mot 2 S HL|C) 7|5Ate| mpAst
0fS0| MAIEE L7H= of2{2of|A|
2z 2|2 Y| HigiLch

e
-

Sooll=, 2= =Ll
PERFORMING ARTS: BEAR FRUIT
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Buk (Korean Traditional Drum)
and Drumstick Used by Heo Gyu
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Remembering and documenting
intangible performing arts is

a difficult task. The people who
participate in this challenging
endeavor happily share the
fruits of their work with others.
The Museum calls these people
“donors.” We hope that the
generosity of these museum
donors will resonate with you
and lead to the birth of new
performing arts.
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THE PEOPLE BEHIND THE SCENES
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Many people work behind the
stage on which the performers
shine. Those who help to create
each performance using stage art
and technology, such as lighting,
sound, and images, are called
“stage staff.” This room displays
some sound and lighting
equipment that was actually used
around the time the National
Theater of Korea opened in
Jangchung-dong, Seoul. Looking
at this equipment, you can easily
imagine what the stage was like
backin the early days.
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MUSEUM OF PERFORMING ARTS, NTOK
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The Museum of Performing Arts is Korea's first museum dedicated

to the performing arts. Live performances are inherently ephemeral,
vanishing the moment they come to life on stage. To preserve this
intangible heritage, the museum opened on December 23, 2009,

to collect, conserve, and exhibit the legacy of the theatrical world.
Following its relocation to the Stage Arts Support Center, NTOK in 2024,
the museum reopened in 2026 with a renewed vision, offering a deeper
look into the world of performing arts.
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PERFORMING ARTS IN KOREA,
ALIVE IN THE TIME
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Performing arts have been with us since the dawn of humanity.

Music, dance, theater, and others have colorfully illuminated our lives
across time and space. During the twentieth century, performing arts

in Korea underwent significant changes on the path to “modernization.”
As the sudden influx of Western culture shook society, a movement

to preserve traditions amidst the chaos and another movement to
embrace the latest civilizations arose simultaneously in the country.
This exhibition looks at the path that our performing arts have taken since
the twentieth century and examines how people have created—and
remember—performing arts, providing the public with an opportunity
to imagine performing arts beyond the here and now.
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PERFORMING ARTS: THE SEARCH FOR ROOTS
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Flyer of Cheongchun Theater
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Hamlet
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Edison Standard Phonograph Model B
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In ancient times, what we think
of as the performing arts were

in reality religious and social
activities, which only gradually
became specialized throughout
the Middle Ages and the early
modern era. With the introduction
of Western civilization and
culture in the early 1900s, Korea'’s
performing arts underwent

a profound transformation.
Modern performing arts such

as Singeuk(New Theater),
Sinminyo(New Folk Songs),

and Sinmuyong(New Dances)
emerged, ushering in an era of
coexistence between traditional
Korean and Western cultures.
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Program Book for the 1st Reqular
Performance of the theater
company Shinhyeop & inaugural
performance of the National
Theater of Korea: Wonsullang
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PERFORMING ARTS: FLOURISH
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Program Book for the Student
Recital of the Kang Sun-young
Dance Institute

1963

Korean performing artists, having
experienced turbulent times

such as the lapanese colonial
period, longed for an environment
in which they could dedicate
themselves to their creative
activities. To this end, the National
Theater of Korea, the first of its
kind in Asia, opened in 1950, but
the Korean War(1950-1953) broke
out shortly thereafter, plunging
the performing arts industry into
another crisis. Nevertheless, along
with consistent efforts to preserve
the arts, the National Theater of
Korea reopened in Myeongdong,
Seoul in 1957, and the number

of national arts organizations also
increased.
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